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http://www.gregorysholette.com/wp-
fResistance.Perifieric.1.pdf [2] The

(in “Three Lessons on Aesthetics”) identifies
pautiful: easy beauty (which is pleasant to

Id straightforward pleasure) and difficult
pectator effort and concentration). Critical
ent and avant-garde art and its beauty is not
bt the kind of beauty which one just sees it.
critical art is rendered by cognitive and
about an object and our beliefs and moral
inion about what is beautiful and what is not
i say that critical art’s beauty is a “difficult”
ble because we don’t immediately see it but
deliberation. [3] Sabine B. Vogel, “Political
Nafas Art Magazine, July, 2011. [4]
otion of Progress and Culture”, Heresies,
e B. Vogel, “Political Patterns-Changing
2, July, 2011. [6] Free beauty (pulchritudo
gis a pure (free) judgment of beauty, based
solely on the purposiveness of the form of an object. This judgment is pure —
a pure judgment of taste based on the subject’s aesthetic pleasure. Objects

Functional Beauty and Handmade Political which are freely beautiful have no intrinsic meaning; they represent nothing

(like in Kant’s example with the designs a la greque, music without a theme

AI't or without words, flowers, birds). Free beauty is self-subsistent (we like it
freely on its own account). For more on this issue, see Immanuel Kant, The
H H . Critique of Judgment, trans. Werner S. Pluhar, Indianapolis: Hackett, 1987.
Maria Alina Asavei e o P
[7] Vogel ibidem 3 [8] Arthur Danto, “The Abuse of Beauty”, Open Court,
n » 2003. [9] Elaine Scarry’s main argument is that objects and persons that we

consider to be beautiful tend to be symmetrical because they provide
empirical examples of balance and proportion. The symmetry standard
Functional Beauty and Handmade Political Art (symmetry as a replication of similar parts) is the same instance of the
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Folk arts are usually secluded in the area of the “ornamental”; they are seldom seen as balance and proportion for which we strive in just social arrangements. (See
“political” or critical. By the same token, the artifacts of political expression are not seen for a more detailed argument Elaine Scarry’s, “On Beauty and Being Just”,
as belonging to a tradition of art-making. However, despite institutional silence, there Princeton University Press, 1999). In my view, we don’t have to identify

is a long standing, home-made tradition of making political art. Sometimes, these “gifts beauty with symmetry or balance in order to prove beauty’s functioning as
of resistance”[1] refuse the commercial appropriation and remain autonomously an indicator for social justice. [10] James Smith, Terry Eagleton, Polity

critical. They are autonomously critical in the sense that their critical stance is not
imposed by what an institution wants them to be critical about. A carpet, for instance,
is not always a textile floor covering but a way of spending time usefully, politically and
critically and yes, it is beautiful: a beauty we fear. Starting with “the aesthetic era”, the
established aesthetic theories define beauty as an ability of some objects to arise in
viewers a distinctive type of unmediated pleasure — aesthetic pleasure. This ability to
arise pleasure in attendants is the only purpose of beauty in aesthetic era. Then,

Press, 2008, p. 372. [11] J. A Passmore, “The Dreariness of Aesthetics”, in

W. Elton (ed.), Aesthetics and Language, Basil Blackwell, Oxford, 1954,

pp.36-55. [12] Peter Benson, “On Beauty and Being Just by Elaine Scarry”

in Philosophy
Now,http://www.philosophynow.org/issue44/On_Beauty_and_Being_Just_by_Elaine_Scarry(accessed
12 February 2011). [13] See Kathleen Higgins, “Whatever Happened to

beauty is understood as a functionless entity which merely gives us aesthetic pleasure. Beauty? A Response to Danto”, Journal of Aesthetics and Art Criticism,

But is this so? Political home-made pieces don't strive to conform to a hegemonic or No.54, 1996, pp. 281-284. [14] This is the introductory plea of the Hungarian

paradigmatic concept of beauty but to a pluralistic understanding of it. How does National Anthem [15] | have offered a more detailed analysis of lon

beauty look is less noteworthy in comparison with what beauty does and means. Grigorescu’s political art in “Aesthetics of Resistance and Persistence” in

Political-critical-home-made art usually exhibits difficult beauties[2], queer beauties and Alina Serban (ed), lon Grigorescu: The Man with a Single Camera,

obscure beauties, which nevertheless, do not seem to be pleasant at the first sight Bucharest: Pepluspatru, 2012.

(and, even if they are pleasant at the first sight in some cases, this does not mean that [16]http://www.angelsbarcelona.com/artistas/grigorescu/press/IGrigorescu_angelsbarcelona2009_eng.pdf(accessed
they don’t perform a critical function at the same time). Therefore, even if folk arts tend 14.02.2012). [17] In another instance, ‘Arpilleras originated in Chile, where

to be secluded in the ornamental’s domain, it does not mean that “the ornament” women political prisoners who were held during the Pinochet regime used

cannot act as an indicator of social change or as a critical reminder. And even if they them to camouflage notes sent to helpers outside. Even the most suspicious

are not called “art”, this does not mean that these forms of creativity from outside the

i . R guards did not think to check the appliquéd pictures for messages, since
mainstream artworld cannot act critically and progressively.

sewing was seen as inconsequential women’s
work http://www.thefolkartgallery.com/arpilleras.htmn(accessed
15.02.2012). [18] Hubert van den Berg, “On the Historiographic Distinction

Critical Ornament and Functional BeaUty between Historical and Neo-Avant-Garde” in Avant-Garde/ Neo-Avant-

Ornament repeats animalistic, vegetative or geometric patterns applied to an image Garde, Dietrich Scheunemann (ed.), Rodopi Editions, Amsterdam — New
surface. Itis commonly held that ornament serves “to heighten an aesthetic effect, to York, 2005, p.66. [19] Ididem 1. [20] Paul Mattick talks about Barbara
structure, accentuate or enliven surfaces, to frame, to fill —or to dignify”’[3]. Sometimes, Kruger's work which is both accessible for the general public thanks to its

it does more than that but being too often associated with triviality, domesticity or use of imagery and verbal forms borrowed from mass communication and,
“popular culture” fails to convince that beauty can be clever too. From the long history aesthetically sophisticated for the specialists (Paul Mattick , “Aesthetics and
of its dismissal, it would be enough just to mention Adolf Loos’s invectives: “No Anti-Aesthetics in the Visual Arts”, in The Journal of Aesthetics and Art

ornament can any longer be made today by anyone who lives on our cultural level. It is
different with the individuals and peoples who have not yet reached this level...I can
tolerate the ornament of the Kaffir, The Persian, the Slovak peasant woman, my
shoemaker’s ornaments, for they have no other way of attaining the high points of their
existence. We have art, which has taken the place of ornament’[4].

Criticism, Spring, 1993, p. 256. [21] Dave Beech & John Roberts propose a
concept of philistine which is positive (very close to working class) and
different from the concept of bourgeois philistinism. The philistine is defined
as insensitive, unculturated, oppositional to art institutions, highly political,

brutal especially in matters related to art. Philistine is the definitional other of

As we know, ornaments became inextricably bound up in discussions about taste and art and aesthetics. The authors speak ofphilistine modes of attention- like
beauty. Yet, ornament does not necessarily talk about symmetry and harmony to popular pleasantness mingled with desire, unculturated form of reception
satisfy a cataleptic aesthetics of pleasure but can talk about conflicts and injustices too. (Dave Beech & John Roberts: “The Philistine Controversy”, Verso,

It is increasingly being used as a means of criticism: “of suffocating female role London&New York, 2002).

models; of totalitarian political systems; of standardizing behavioral patterns,
expectations and conventions”[5]. Even mere decoration (“free beauty”’[6] in Kant’s
terms) acquires a political function. Then, the beautiful, “inoffensive” ornament started
to be increasingly used by political artists from the art world or from the margins as a

http://www artandeducation.net/paper/functional-beauty-and-handmade-political-art/ 2/8


http://www.thefolkartgallery.com/arpilleras.htmn
http://www.angelsbarcelona.com/artistas/grigorescu/press/IGrigorescu_angelsbarcelona2009_eng.pdf
http://www.philosophynow.org/issue44/On_Beauty_and_Being_Just_by_Elaine_Scarry




