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Cine se afla in spatele scenei
Daria Ghiu

Diin spritele scenel, Salonul de Projecte, Bucuresty, 27 junie — 5 august 2012
Artisti Birout de Cercetdn Melodramatice, Trnpreund cu Stefan Tiron, Sirming Guga
sifrina Costache, Tatiena Fiodorova, Bogdan Girbovan, Mihasla Michailoy & Paul

Cidrica, Olivia Mikdltiarniu, £ iculescu, Stefan Sava

SN Irtentiondm sa triim aid”, explicd fermi femela carbd asezatd Trtr-un scaun cu
ratile, i fata cortulul instalat in Piata Marii Adunari Nationa ie\ in certrul orasulu
Chmr‘m\ Aldturies ut' e, folosase mobilierul stradal din manmiuri pe post de ma

scat, din cort se aude o 11 silabisirea saca
1o Al Qmpatﬂ Al ramas frd casd sicer una at tutuiror autort
s lui Voronin', Aici se dedariseazi dof\m\ Ay gmalii socletdt, fortati si triascd izo-

a s

fal, cu J\ﬂoure sociale fa i n.u SUp al i schimibs un singur privilegiu - limi-
tat la minute, ore, zile —, 53 &) ru, B piata mare, =8 pr utfvtc 5

a 7o celor mal frate oficalitat, Normalitatea nu sl-ar putea-<
durgl [ vedere ran i espuriindu-se Bra rigine, Fabng, videoul
diri care arm cital scena de mai sus, T apar LH e artistel fatiana Fodorova, din Repu-

blica Moldova, Am vizut acea f‘cd fucrare — un poﬂm vdcv crud s emotionant —

in expozitia Din sm*efn scenel, deschisd Infre 22 iunie s 5 august i Salonul de Pro-
iecte din Bucuresti,

ntr-o cladire o apartineg Muzeului National de
“osilor nn 62—68, Salonul de Frolecte este o p\ at-
formi creatd de Magda Radu (istoric de artd si curator) sl Alexandra Croftoru (artist),
Salonul se concentreazd I primul rind asupra artistilor tinert, & un spatiu de pro-
ductie. De-a lungul primului s50 an de existentd, pe ng’] doud expozii cu acestia,
Salonul a deschi ‘aifte.t‘f*i U artisti consacrat, precurn lon Grigoresau, Anetta Mona
Chisa si Ludia Daniel Knorn Salonul beneliciazs de sprijinu \ﬂr‘\ar‘v‘\ar silogls-
e af MMNAC J ura dm’tre misiunile lui este aceea de a acorda unor artisti tineri un
vt defncredere, de a-i face vizibill n Bucuresti, sustirindu-i i realizarea proiec-
telor pe care le au, Din conceptul anacrenic de Salen™ nu mai rimine — asa cur
declari Magda Raduintr-un interviu - dect idesa de manifestare periodica ¢ t\pui
de expozite colectiva, Tn detrirmentul expozitilor solo.

Cea de-a cincea expozitie a Salonului de Froiece 2 aparatn urma
proiecte lansat I iulie 201 1, Artistii au prodius lucrdr nol, ucrin issite dm urgemta
necesitalea resirntiia de par L\('par‘.li de a lesi dincubul alb, din spatiul asep m al ariei,
pertru a irira i contact cu zone ale spativlul Dubh ARArUE la capstul unui sir fier-
binte de prateste — proteste care continud de fapt si astizi, ele find constart anima-
tede \embrn % til civile —, expaorzitia Din spotele scensl respird un sullu proaspal,
de projectinchegst, cu lucrdr urmirite’ orate, crescute, siin acelasi inp
e urrevenimert acual, care ump \e unvic si risare ..wt. -Un moment cindte simti mani-
pulat si la capdtul puterilor s al optiunilor paltice, socile, cutturale,
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DIARIA GHIU este critic de artd of jurrnalist cultural, In prezent este docteranda a Llniversit
Arte Bucurest s SIK-ISEA Z
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WHO IS BEHIND THE SCENE
Daria Ghiu

Behind the Scene, Projects’ Salon, Bucharest,

22 Jure - 5 August 2012

Artists: The Bureau of Melodramatic Researches, together with
Stefan Tiron, Simina Guga and Irina Coestache, Tatiana Fodorova,
Bogdan Girbovan, Mihaela Michailov & Paul Dunca, Qlivia Mikaltany,
Alex Miculescu, Stefan Sava

e do not intend to live here”, says firmly the blind woman seated
in a wheelchair in front of the tent installed in the Great National
Assernbly Square, in the center of Chisindu. Next to her is her hus-
band and they use the marble street furniture as a table. they dry
thair clothes. from the tent one may hear occasionally the rattling
spelling of their disabled daughter. They are homeless and they ask
for a home, they appealed to all authorities, ,2ven to Voronin®,

That's what triggers the [atch: the poor of the society, forced to live
i isclation, with a social support at the limit of survival, but with one
privilege - limited to minutes, hours, days ~to reach dewntown,

in the large square, to protest and to address the highest officials.
They could only acquire nermality by showing their wounds, claiming
their disability, shamelessly exposing themselves. Palms, the video
from which I quoted the scene above, belongs to the artist Tatiana
Fiodarova from the Republic of Moldova. I've seen this work — a cruel
and thrilling video poem — at the exhibition Behind the Scene, open
between 22 June and 5 August at Projects’ Salen in Bucharest,

Born on October 2011 and located in a building belonging to the
National Museum of Conternporary Art (MMAC), on Calea Mosilor
nos. 62-68, the Projects’ Salon is a platform created by Magda Radu
{art historian and curator) and Alexandra Croitoru {artist). The Salon
focuses primarily on young artists, as a production space. During its
first year of existence, apart from twe such exhibitions, the Salon has
openad three other with artists such as [on Grigerescu, Anetta Mona
Chisa and Lucia Tkafova, Daniel Knorr, The Salon is financially and
logistically suppaorted by the MNAC and one of its tasks is to give
young artists a vote of confidence, to make thern visibly in Bucharest,
supporting them in achieving their projects. The sole thing pertain-
ing to the ,anachronistic concept of Salon” ~ as Magda Radu said in
an interview — is the idea of a regular event and the typs of collective
exhibition instead of solo exhihitions,

The fifth exhibition at the Projects’ Salon emerged from the open
calflaunched in July 2011, The artists have produced new works, out
of the ,participants’ urgency or need to leave the white cube, the
art’s aseptic space, to come into contact with public space areas”.
Farmed after a fierce series of protests — protests that continue in
effect today, constantly animated by members of the civil society -

DARIA GHIU i an art eritic and cultural journalist. She is currently pursu-
ing a Ph.D) research in art theory at Bucharest Art University. She & a doc-
toral fellow at the Swiss Institute for Art Research (SIKASEA) in Zurich.
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Bogdan Girbovan
The Herarchy of the Rormaman Orthodox Church, 2011-201Z, extibrtion view, Salonul de Proecte, 2012, @ Stefan Sava

Tatiana Fiodorova
Home, 2012, exhibition view, Salonul de Prowecte, 2012, @ Stefan Sava
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Stefan Sava

LHe told himself that he had yet to receive the hardest blows and that, whilst he rolled with the punches, he had to prepare himself for future blows, the blows which would come much later
and which would be far more terrible than the ones ke was enduring at presert”, 2012, exhibition view, Salonul de Proiecte, 2012, @ Stefan Sava
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Bxhibition view, Salonul de Profecte, 2012, ® Stefan Sava
foreground: Biroul de Cercetari Melodramatice (The Bureau of Melodramatic Researches), with Stefan Tiron, Simina Guga and Irina Costache, Pro Life, 2012:
background: Bogdan Girbovan, The Hierarchy of the Romanian Orthodox Church, 2011-2012

7 Tatiana Fiodorova
T Home, 2012, exhibition view, Salonul de Proecte, 2012, ® Stefan Sava
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parody, western vs. W*EASTERN, the artist recreates Sergie Leone’s
farnous continental — spaghetti - westerns. With a cowboy hat, but
with the camera instead of a revelver, the artist aims to visit the key
points of contemporary art. The second film in the series, after
Venice, happens in Paris. The plan is observed, the artist confronts
the institution of art, and thus she enters the mussum. She has
worked up her place.
As a counter-model for television, for the manipulatively filmed
image, it is surprising that artists use other means of disseminating
the rmessages: a return fo the newspaper, the radio, the play. The
newspaper and radic Pro Life is a project of the Bureau of Melcdra-
matic Researchas. together with Stefan Tiren, Simina Guga and Irina
Costache. Under the poster for Doctuor Destin - with a random sep-
aration inte syllables -, the radical discourse against feminism, in
Orihodox Faith, the anti-abortion text of a moderate priest and
a glossary of terms {from animism to vitalism), the first issue of Pro
Life examines with a sufficient dose of irany, black humer but also
ampathy, the moral and social implications of the phenomeanon of
abortion and all the stereotypes occurred around it It is designed
as a propaganda newspaper, written in the '50s manner, with true
stories, three categories of Did You Know That.., specialized articles,
cornics.’
Playwright Mihaela Michailov and cherecgrapher Paul Dunca creat-
ed a classroom in the exhibition and imagined an alternative history
lesson about gay life in Romania before 1989: After Trajan and Dace-
balus. The opening performance’ is a series of biographies, trying to
restore obscure areas of a prohibited reality, of the lives lived out -
side the law. If the communist period was equivalent to everyone
with the invention of self-control and self-defense strategies, to sur-
vive as a gay then had even more to do with the ability of inventing
subtle techniques of concealing oneself, raised to the power of two.
The referance to files in the Security archives triggers in the viewer's
mind precisely this need for research, for restoration though docu-
ments of the unseen part. Privacy during the communist period must
be recreated in at least three ways: as the others saw it, as the one
who lived it saw it and as authorities tracked it.
Lastly, three other works in the Projects’ Salon exhibition. In the case
of Bogdan Girbovan and Stefan Sava it is about what | would call
abidance on the imags: te deconstruct gach visual signal, to abide
on the message. From private to geheral”, the church ministers’
army is caught by the artist Bogdan Girbovan. The churchdom, from
black to gold and pracicus stones, marks the path from ,ashes to
diamonds”, frem birth to death. The series The Hierarchy of the
Remarnian Orthodox Church also has an ingvitably eritical function.
. acting, many timeas, within the same segments as the State or the
Bank and becoming, in some circumstances, an unlimited liability
cornpany” {gor Mocanu).
As for the installation of the artist Stefan Sava (photemontage, an
alphabet-artist book, a documantation table), it is an invitation to
contemplation, to the re-articulation of recent history, but also a fit-
eral. physical re-articulation, an internalization of each letter. start-
ing from a phrase in the controversial novel Defiruf (Delirium)
{published in 1975, in full dictatorshin and cultural censorship) by
Marir Preda, & phrase which - the artist reveals - is about the young
clandestine activist Nicolae Ceausescu. He told hirmself that he had
yet to receive the hardest blows and that, whilst he rolled with the
punches, he had to prepare himself for future blows, the blows
which would come much later and which would be far more ter-
rible than the onas he was enduring at present” is both the long
title of Stefan Sava's work and the phrase decomposed in visually
interpreted letters: a complicated chereography in the public space
performed by the artist. A different occupation of the public space,
with a sort of a silent protest, with his bedy turnad into the alphabet.
And in order fo read, one has to taks one’s time, to interpret, tolive
letter by letter. It is an intelligent reading of recent history: each let-
ter weighed heavily in a written text, censorship meant negotiating



o expozitie care i di sentimentul reconfortant al posibilititilor nebanute ale artei:
artistii sint atenti, cerceteazs, observi fiecare ancmalie a prezentulul, sint solidar
si reinventeazi moduri de intelegere a istoriel, ba, mal mult, rescriu istoria oficiald,
E Tn expozttie o alttd lucrare, ure de care te potifrmpledica, instalatd aleatoriu fn spatiu,
singura aproape asezatd in drum: obiecte abstracte din ceard. Fabrica de vise a artis-
tului Alex Niculescu este rezultatul colectari din ultimii doi ani a resturilor de lun-
néarl aprinse de credincios! la bisericd pentru sufletele celor vil, Lumingr Tncarcate
simbclic de credinciosi cu dorinte sl rugiciuni, ale ciror mucur <int retopite de bise-
ricd pentru a intra din nou in crcult, devenind iardsi lumindri, Artistul deturneaza
acest proces, aceastd microeconomie, redind caea ce biserica — prin retopire —ar
lua: visele, dorintele credinciosilor,

Oin spatele scenel a inchelat primul an de activitate la Salonul de Proiecte ¢l s-a con-
stituit Tntr-o expozitie cu lucrén puternice ale unor artisti tinerl, O expaozitie care a
reust <4 ocupe scena de artd din Bucurest timp de dou luni,

Salonul de Proiecte a fost gindit initial pentru durata unui an de zile, Dar vara aceas-
ta a fost lansat un nou apel public de proiecte. Lucrarile ce vor fi produse in toam-
na Wi 2012 ¢ Tn 2013 la Salon vor fi selectate de artistii Aurelia Mihal s Ciprian
Murezan, Spectacolul cortinud pe scena de artd bucuresteand,

MNaote:
I, Ziarul Aro Uife poate fi dtit enline pe hitp e salonuldeproiecte.rofesds/Frolife. pdf.
2. Wezi hitp:fAirmec. carn/4606362 |

Biroul de Cercetari Melodramatice (The Bureau of Melodramatic Researches), with $tefan Tiron, Simina Guga
and Irina Costache, Pro Life, 2012, exhibition view, Salonul de Prolecte, 2012, @ Stefan Sava

scenda

gach word, which might have remained or had to leave the piece

of paper. This original rereading of the Delirium fragment consists
of a re-alphabetization of recent history.

Behind the Scene is going back to the deepest springs of the image
and its function, is a show of undermining authority by an analysis
of the active marginality (behind the scenes are us, the protesters,
the others, those vigilant, the artists), is an exhibition that you gives
the comforting feeling of the unsuspected possibilities of art: the
artists are careful, they research, they observe each anomaly of the
present, they are united and they reinvent ways of understanding
history, nay, they rewrite official history. There is another work in
the exhibition, on which one could stumble upon, installed randomly
in space, the only one almost standing in the way: abstract objects
of wax. The Dream Factory by the artist Alex Niculescu is the result
of two years of collecting remnants of candles lit by the faithful in
church for the souls of the living. The candles symbolically loaded
with the believers’ wishes and prayers, whose butts are remelted

by the church to gat back into the circuit, becoming candles again.
The artist disrupts this process, this micro-economy, giving back
what the Church — by remelting — would take: the believers’ dreams,
desires.

Behind the Scene closed its first exhibition year at the Projects’ Salon
and was a show with strong works of young artists. An exhibition
which managed to occupy the Bucharest art scene for two months.
Projects’ Salon was initially meant for a year. But this summesr a new
open call was launched. The works to be produced in the fall of 2012
and in 2013 at the Salon will be selected by the artists Aurelia Mihai
and Ciprian Muresan. The show continues on the Bucharest art
scene.

Translated by Alex Moldovan

Notes:

1. Pro Life newspaper can be read online at
http:/Awwwe salonuldeproiecte.ro/texts/ProLife pdf.

2. See http://vimeo.com/46063621.
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